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DAN MERTA
GALERIE JAROSLAVA FRAGNERA

Galerie Jaroslava Fragnera poprvé prezentovala architektonické projekty studia Snghetta
v roce 2009, a to u prilezitosti vystavy predstavujici éeského architekta Martina Roubika
(1949-2008), ktery patfil k SirSimu okruhu zakladatel( tohoto ateliéru svétového renomé.
V témZze roce Snghetta obdrzela Cenu Mies van der Rohe za navrh Opery pro Oslo. Jsem
presvédcéen, Ze osloska Opera byla po Alexandrijské knihovné druhym krucialnim projektem,
jenz urcil zakladni principy architektonické tvorby, které jsou pro Snghettu signifikantni

a které umoziuji mezioborovou diskuzi o tloze architektury v sou€asném svété. Budova
Opery byla pfedevsim vnimana jako skulptura, jako ikona nové se proménujicich byvalych
dokt. Stala se symbolem konverze této industrialni lokality, ktera se za jedno desetileti
proménila v laboratof architektury a urbanismu. Opera ma vsak i dal$i rozmér: svou
topografii a morfologii zapoc€ala transformaci tohoto brownfieldu v pinohodnotny vefejny
prostor. Kulturni svatostanek jako evangelium transformace sdileného prostoru. (Je také
nutné podotknout, Ze i samotna kancelar Snghetty sidli pravé v jedné z byvalych hal.)

Projekty Snghetty byly od onoho roku 2009 zastoupeny hned v nékolika nasSich vystavach
a to pfedevsim v téch, které se snazi o diskurz o ekologické, zelené €i udrzitelné
architektufe — Zelena Architektura.CZ, Estetika udrzitelné architektury, privodci

po udrZitelné architektuie v Praze ¢i ceskych a slovenskych horach. Diky laskavé

a opétovné podpore z norskych fondi jsme se vénovali projektiim, jimiZ jsme mapovali
vyjimecné architektonické ¢i umélecké pociny v dialogu s norskou krajinou — Artscape
Norway, Artscape Iceland a Udrzitelna architektura za polarnim kruhem. PFitom jsme
navazali ojedinélé kontakty s mnoha norskymi architekty, studii a institucemi: Narodnim
muzeem | Muzeem architektury, architektonickou ROM Gallery, nakladatelstvim ARFO
specializovanym na architekturu, progresivnim Artscape Nordland nebo Norwegian
Scenic Routes - vyjimeénym pocinem propojujicim dopravu, udrzitelnou turistiku,
ochranu pfirodniho bohatstvi, uméni a architekturu. Tyto projekty predstavuji vyznamnou
soucéast nasi ¢innosti, umoZiujici seznamovat ¢eskou vefrejnost s uvazovanim o tématu
udrzitelnosti z pozice zemé, ktera je v celosvétovém méritku vyznamnou inspiraci jak
vyuzivat architekturu jako nastroj udrzeni kvalitniho Zivota na modré planeté.

To je hlavnim mottem i u vystavy, kterou ndm umoznila prevzit jedna z pfednich platforem
vystavovani architektury, berlinskd Galerie Aedes a Aedes Architecture Forum. Mnohokrat
timto dékuiji jejich pFedstavitelim Kristin Feireiss a Hansi-Jiirgenu Commerellovi, s nimiz

jsme se v minulych letech pracovné potkali pfi uvedeni €eskych repriz Zumtobel Group
Award for Sustainability and Humanity in the Built Environment. Dékujeme za finanéni
podporu EEA grants, velké podékovani také patfi spole€nosti Zumtobel Group Lighting CZ,
ktera vytvorila pro prazskou reprizu bohaty program zaméreny na dialog s nastupujici
generaci architektl. Snghetta spolupracuje s Zumtoblem v Tyrolsku a Vorarlbersku,

tedy i v misté, kde byl Zumtobel zaloZen a kde sou€asna architektura hraje vyznamnou

roli v celospolecenské debaté o transformaci spole¢nosti v obdobi klimatickych

zmén a pf¥i hledani cest kvalitniho, udrzitelIného turismu. Tamni situace nam ukazuje
moznosti celosvétového dialogu, a to jak na bazi promén perifernich center, tak v oblasti
transdisciplinarnich vyzkumt s védeckymi institucemi. Nejen na poli estetiky, ale v podobé
komplexniho vyvoje a spoluprace s akademickou obci na vyzkumu komplikovanych lokalit,
jez vyzaduji pro svoji ochranu specifické postupy.

Pavodni koncept vystavy jsme si dovolili doplnit jesté o nékolik projektd a realizaci, které
vnimame jako duleZité pro prezentaci v ¢eském prostredi. Jsou to pfedevsim typologie
tzv. aktivnich dom{, mtiZzeme fici i ,elektraren“, staveb, které jiZ generuji vice energie,

nez potiebuji pro svij provoz. | vtomto segmentu je dnes Snghetta opét na ¢ele, coZ nam
potvrzuji i citaty jednoho ze zakladatell Kjetila Traedala Thorsena:

»Architektura, jak ji vnimame, ma patrné za ukol vytvofit na Zemi lepSi Zivotni prostredi pro
lidské i ostatni bytosti,“ prohlasil spoluzakladatel studia Snghetta Kjetil Traedal Thorsen.
,Bez jakychkoli pochyb musime pomoci své profesionalni sité kontakt a vzajemnou
spolupraci ¢elit aktualnim problémdm - skuteénym problémim, ne néjakym abstraktnim
vyzvam,“ fekl v rozhovoru pro magazin Dezeen.

Studio Snghetta také v uplynulém desetileti dokon€ilo v konceptu Powerhouse budovy
Powerhouse Kjgrbo a Powerhouse Montessori. Komplex Powerhouse Telemark je odpovédi
na Thorsenovo varovani, Ze se architekti ,,musi pfipravit na katastrofické situace*, s nimz se
poji zavazek, Ze studio bude nadale projektovat jen uhlikové negativni budovy. To znamena,
Ze tyto stavby vygeneruji za dobu své Zivotnosti vice energie, nez stihnou spotiebovat.

,Nasledujicich 10 let se studio Snghetta hodla soustfedit na budovani uhlikové neutralniho
produktového portfolia. Do dvaceti let dosahneme uhlikové neutrality u vSech projektd.”
Véfime, Ze navstévnici i Ctenafi objevi v projektu ARCTIC NORDIC ALPINE inspiraci.
Jednota progresivniho designu, architektury, urbanismu a Setrny pfistup k pfirodé jsou
vyzvou, na kterou jiz umime nalézt odpovédi. Zazni na doprovodnych pfednaskach,
predstavuje je tato publikace i vystava.



The first time Jaroslav Fragner Gallery presented Snghetta architectural projects was

in 2009, with the exhibition of Czech architect Martin Roubik (1949-2008), one of the
co-founders of this renowned studio. In the same year, Snghetta received Mies van der
Rohe Award for the Oslo Opera project. | firmly believe that this Opera was the second
most important project (after the Alexandria Library) that defined the basic principles of
architectural design typical for Snghetta, enabling the interdisciplinary discussion on
the role of architecture in the current world. The Opera House was primarily perceived
as a sculpture, an icon of the new transformation of the former docklands. It became

a symbol of conversion of this industrial location, which transformed over a decade into
a lab of architecture and urbanism. However, there’s another dimension to the Opera: its
topography and morphology marked the start of the transformation of this brownfield
into a fully-fledged public space. A cultural sanctuary as a gospel of the shared space
transformation. (It should also be noted that the Snghetta main office is also located in
one of the former halls.)

Since 2009, Snohetta projects have become part of several of our exhibitions, especially
those that attempt at provoking the discussion on environmental, green or sustainable
architecture — Green Architecture.CZ, The Aesthetics of the Sustainable Architecture,

or guides to the sustainable architecture in Prague or Czech or Slovak mountains. Kind
and continuous support by the EEA and Norway Grants enabled us to focus on projects
mapping striking architectural or artistic projects interacting with the Norwegian landscape
- Artscape Norway, Artscape Iceland and Sustainable Architecture Beyond the Polar Circle.
We also forged unique contacts with many Norwegian architects, studios and institutions:
National Museum / Museum of Architecture, the ROM Gallery, the ARFO Publishing House
specialized in architecture, Norwegian Scenic Routes (a unique enterprise connecting
traffic, sustainable tourism and environmental conservation) and the progressive Artscape
Nordland project. These projects are now an important part of our activities, enabling us to
present the topics of sustainability to the Czech people from the perspective of the country
that inspires the whole world how to use architecture as a tool to maintain the quality of life
on the planet.

This is also the main motto of the exhibition provided to us by one of the leading
architecture-exhibiting platforms, the Berlin-based Galerie Aedes and Aedes Architecture
Forum. Let me hereby express many thanks to its representatives Kristin Feireiss and
Hans-Jiirgen Commerell, whom we met in the past years at the Czech installations of
Zumtobel Group Award for Sustainability and Humanity in the Built Environmnent. Let me
also thank the EEA and Norway Grants for the financial support; more big thanks go to
Zumtobel Group Lighting CZ, the creators of a impressive program for the Prague event,

aimed at the dialogue with the next generation of architects. Snghetta cooperates with
Zumtobel in Tirol and Vorarlberg, i.e. in the areas where Zumtobel was founded, and where
the contemporary are plays a major role in the broad discussion on the transformation of
the society in the times of climatic changes, and on the possible ways of good sustainable
tourism. The local situation in Austria shows us the possibilities of the global dialogue
based both on the transformation of local centers and on the transdisciplinary research,
not only in the field of aesthetics but also in the overall development and the cooperation
with the academic institutions in the research of difficult locations, requiring specific
protective measures and procedures.

We added several new projects and realizations to the original concept of the exhibition,
as we see them important for the presentation in the Czech environment. They primarily
include the typology of “active houses” (or “powerhouses”, if you please); buildings
that produce more energy than they need for their operations. Snghetta is ahead of the
competition in this segment as well, which has been also demonstrated by the words of
Kjetil Traedal Thorsen, Snghetta’s founding partner:

“Architecture, as we see it, probably has the purpose of creating better environments for
human and non-human existence on Earth,” said Snghetta founding partner Kjetil Traedal
Thorsen. “There is no question that we, as a profession, have to deal with the problems,
not challenges, real problems that we have at hand, at any time through our professional
network and cross-collaboration,” he told Dezeen.

Snghetta’s other Powerhouse buildings completed over the last decade are Powerhouse
Kjgrbo and Powerhouse Montessori. The completion of Powerhouse Telemark follows
Thorsen’s warning to architects that they must plan for “armageddon situations” and
the studio’s pledge to only design carbon-negative buildings, meaning their projects will
generate more energy than they consume over their lifetime.

“For the next 10 years Snohetta will focus on turning our project portfolio carbon neutral in
terms of all projects in the design stage. Within the next 20 years [we will] ensure that our
built projects are carbon neutral.”

We believe that visitors and readers will be inspired by the ARCTIC NORDIC ALPINE
project. The unity of the progressive design, architecture, urbanism and the
environmentally sound approach, that’s the challenge we can already face. The answers
will be given during the lectures, or you can find them in this book or at the exhibition.






KRISTIN FEIREISS, HANS-JURGEN COMMERELL
AEDES ARCHITECTURE FORUM
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Opera v Oslu, muzeum MOMA v San Francisku, navstévnické centrum pamatniku 11. zafi

v New Yorku nebo nedavno potvrzena zakazka na novou budovu opery v Sanghaiji, to je jen
nékolik pfikladt, diky nimz mGzZeme jiz dvé dekady obdivovat praci architektd, krajinnych

i interiérovych navrhaiid a designérid ze studia Snghetta pod vedenim spoluzakladatele
firmy Kjetila Thorsena. Nékteré stavby a projekty studia se vyznacuji odvaznym
expresivnim pristupem, jiné tiSe splyvaji s pfirodou, kaZzdopadné je ale charakterizuje
promyslené provedeni a zodpovédny pfristup k okoli.

Ve svych interdisciplinarnich, inkluzivnich projektech vyuziva Snghetta architekturu

a design jako socialni nastroj, u projektt v pfirodnim &i venkovském prostiedi hraje velkou
roli okolni kontext. Mezi dobré pfiklady patfi tfeba navstévnické centrum Globalniho
uloZisté semen na Spicberkach, 1300 km severné za polarnim kruhem, Otziho muzeum na
hofe Virgl u Bolzana, hotel Svart ukryty mezi norskymi fjordy nebo pfestavba tovarny firmy
Zumtobel v alpském regionu pobliZ Bodamského jezera.

Touto vystavou a katalogem chceme pfispét k diskusi o udrzitelném designu mimo
urbanisticky kontext v oblastech, kde mistni komunity touzi po UspéSném a plném Zivoté.
Jsme radi, Ze po tspéchu v Aedes v Berliné a v sidle firmy Zumtobel v Dornbirnu v roce
2020 mtzZe vystava diky svému obsahu i diky iniciativé Dana Merty a Galerie Jaroslava
Fragnera podpof¥it také diskurs o udrZitelné architektuie a urbanismu v Praze a ve
venkovskych oblastech Ceska.

Vystava ARCTIC NORDIC ALPINE ovSem ukazuje i dalSi pfekvapivé spojeni. Neni ndhoda,
Ze se jeji premiéra uskutecnila zrovna v byvalé tovarné spoleénosti Zumtobel v Dornbirnu
a praveé v dobé, kdy tento globalni vyrobce Spickovych osvétlovacich zafizeni oslavil
sedmdesaté vyroéi €innosti. Vyuziti tohoto prostoru k vystavnim, vzdélavacim a kulturnim
ucéelim konceptualné pfipravil Herbert Resch z firmy Zumtobel a Snghetta coby prvni krok
k novému kampusu Zumtobelu, s nimZ se v tomto katalogu mdZete rovnéz setkat. Z nového
prostoru se stalo iZasné misto, mimo jiné pro vyjime¢nou vzdélavaci strategii. DalSi
ddvod pro toto blizké partnerstvi existuje jizZ 25 let — pravé pifed takovou dobou poloZil
Jurg Zumtobel zaklady k dlouhotrvajici a udrzitelné spolupraci Zumtobelu a Aedes.
Spoleéna vystava je tak vysledkem mnoha existujicich spoleénych projektd a synergii.

Dékujeme Galerii Jaroslava Fragnera za to, Ze vystavu S krajinou v dialogu pfenesla do
Prahy, studiu Snghetta za inspiraci a vhled do zajimavych projektovych strategii, a jesté
jednou firmé Zumtobel za dlouholeté partnerstvi, mimo jiné i vtomto projektu.

Oslo Opera, San Francisco MOMA, 9/11 Visitor Center NY or the confirmed commission

for the new opera in Shanghai, to mention but a few outstanding examples: For two
decades we have known cofounder Kjetil Thorsen and the excellent Snghetta-team of
architects, interior and landscape architects and designers for their significant sustainable
architecture and design. This is articulated in buildings and projects either with an
expressive gesture or a quiet natural permeability, but always thoughtfully implemented
and responsive to its surroundings.

Snghetta’s interdisciplinary and inclusive processes use architecture and design as

a social tool, embedding their projects in various contexts, whether these are natural or
rural landscapes: The Global Seed Vault Visitor Center in Svalbard, 1,300 km north of the
arctic circle, the ‘Otzi Museum’ on the Virgl mountain of Bolzano, the Svart Hotel hidden in
the Norwegian fjord landscapes or the reorganization of the Zumtobel factory in the alpine
region near Lake Constance.

This exhibition and catalogue contribute to the global but European discussion of
sustainable design beyond the urban context, where communities want to create

a prosperous and content living. We are pleased, that after its presentation at Aedes in
Berlin and at the Zumtobel headquarter in Dornbirn in 2020, the exhibition may stimulate,
by way of its contents and through the initiative of Dan Merta and Jaroslav Fragner
Gallery, the discourse on sustainable architecture and spatial planning in Prague and
the rural regions of the Czech Republic.

‘Arctic-Nordic-Alpine’ illuminates another cross-connection. It is not by coincidence that
this exhibition has been presented at the former tool manufacturing hall of Zumtobel

in Dornbirn during the 70th anniversary celebration of this global producer of high-end
luminaires. The reuse of this space as a show room, knowledge-exchange center and
cultural venue was conceptualized by Herbert Resch of Zumtobel and Snghetta as a first
step towards the new Zumtobel Campus also documented in this catalogue. It turned

out to be a fantastically designed place and manifestation of an exemplary educational
strategy. The other reason for this close cooperation finds its origins already 25 years ago,



when Jiirg Zumtobel laid the foundation for the long-lasting, ‘sustainable’ partner- and
friendship between Zumtobel and Aedes. Thus, this common exhibition endeavor is the
spatial confluence of existing networks, synergies and friendship.

Thanks to and Jaroslav Fragner Gallery for inviting ‘In Dialogue with Nature’ to Prague,
to Sneghetta for sharing inspiration and insights in their significant design strategies and
again to Zumtobel for their partnership for decades and in this specific project.

ALFRED FELDER

CEO ZUMTOBEL GROUP

Spolecnost Zumtobel loni oslavila kulaté vyroci svého zaloZeni. Jubileum 70 let je
opravdovy milnik v historii firmy a dlouholeta tradice je sazkou na jistotu. Kvalita svitidel
a vysoky technologicky standard patfi od samotného pocatku vzniku spolec¢nosti k jejim
zakladnim pili#tim jiZ od roku 1950, kdy Dr. Walter Zumtobel zaloZil stejnojmennou
spolecénost. Stalo se tak v Dornbirnu ve Vorarlbersku, nedaleko Bodamského jezera. Je
to pfizna€né - Vorarlbersko ma povést podnikavého a ambiciézniho regionu s respektem
k Zivotnimu prostiedi.

Tato filozofie vystihuje spole¢nost Zumtobel jiz desitky let. V dneSni dobé pojem
udrzitelnost znamena mnohem vice nez jen kvalitu vyrobk( a surovin. Zahrnuje rovnéz
kvalitni design, velkorysou architekturu, zivou firemni kulturu, silné povédomi o znacce
a dlouhotrvajici spolehliva partnerstvi. Zumtobel je zkratka nadcasovy.

Jednim z takovych dlouhodobych partner je Aedes Architecture Forum z Berlina. S touto
galerii sdili spolecnost Zumtobel Group nejen tuto vystavu, ale také podnéty z neustale se
meéniciho svéta architektury a urbanismu, a to nepretrzité jiz vice nez ¢tvrt stoleti. Aedes,
existujici jiz 41 let, reaguje na aktualni vyzvy spole¢nosti a nové technologie - podobné
jako Zumtobel.

Vystava ARCTIC NORDIC ALPINE je vénovana soucasné architekture v ohroZzenych
pfirodnich krajinach a poukazuje zejména na vliv stavebnich zasahti v regionech
s extrémnimi klimatickymi podminkami. Vystava pfedstavuje prikopnické projekty

mezinarodné uznavané norské architektonické a designérské kancelare Snghetta,
které ukazuji, jak vyznamné mize architektura p¥ispét k ochrané klimatu podporovanim
udrzitelnéjsiho pristupu k pfirodé pomoci inovativnich strategii a feSeni. A to v plném
dialogu s krajinou.

Plsobiva instalace panell, rozmérnych reliéfli a film{ nabizi navs§tévnikdim podnétny
zaZitek. Vystava ARCTIC NORDIC ALPINE predstavuje dvacet vynikajicich realizovanych
i planovanych projektl studia Snghetta a poskytuje vhled do jeho mezioborovych
pracovnich metod. Stejné jako spolecnost Zumtobel ateliér akcentuje rovnovahu mezi
stavebnim rozvojem a Setrnym pfistupem k pfirodnim zdrojim.

Last year, Zumtobel celebrated its 70th anniversary. It’s a real milestone in the company
history, and the tradition this long is always a safe bet. The quality of luminaires and

a high technological standard have been important parameters since the beginning, when,
in 1950, Dr. Walter Zumtobel founded the company. He did that in Dornbirn, Vorarlberg,
close to Lake Constance. It makes sense — Vorarlberg has a reputation for being an
ambitious and industrious region, always respecting the environment.

Zumtobel has kept this approach for decades. These days, however, sustainability embodies
much more than the quality of products and the (raw) materials used for them. It entails many
factors that preclude short-lived trendiness: high-quality design and ambitious architecture,
a living corporate culture and a strong brand awareness as well as reliable partnerships
lasting years and decades. To make long story short, Zumtobel is timeless.

Talking about long partnerships, here’s Aedes Architecture Forum from Berlin. With this
gallery, Zumtobel not only shares this exhibition, but also impulses from the constantly
changing world of architecture and urban design, for more than 25 years. Aedes, after
its 41 years of existence, responds to the current challenges of the society and new
technology the similar way Zumtobel does.

The exhibition ARCTIC NORDIC ALPINE focuses on contemporary architecture in
vulnerable landscapes. It investigates the impact of building interventions in the regions
with extreme climatic environments. The exhibition presents the breakthrough projects of
the internationally acclaimed Norwegian architectural and designer studio Snghetta. These
projects show how architecture can contribute to the climate production by supporting the



sustainable approach to the environment, using innovative strategies and solutions in full
dialogue with the landscape.

The impressive installation of panels, large embossments and films offers a unique
experience to the visitors. The exhibition ARCTIC NORDIC ALPINE presents twenty
outstanding Snhghetta projects, some of them planned, others already realized, and offers
the insight into its interdisciplinary methods. Like Zumtobel, the studio also emphasizes the
balance between the building development and sustainable approach to natural resources.

JAN VACEK
VYKONNY REDITEL / GENERAL MANAGER

/G LIGHTING CZECH REPUBLIC

Zastoupeni skupiny Zumtobel Group v Ceské republice, spoleénost ZG Lighting

Czech Republic, chce partnerstvim na mimoradné vystavé ARCTIC NORDIC ALPINE
jednoznaéné podpofit myslenku udrzitelného rozvoje, pfispét k mezioborové diskuzi
sdilenim impulst z neustale se méniciho svéta architektury a urbanismu a ¢elit vyzvam
budoucnosti, za niz citime odpovédnost.

Ve spolupraci s renomovanou Galerii Jaroslava Fragnera, ktera se rovnéz jako berlinska
Aedes vénuje prezentaci architektury, pfedstavujeme nyni tuto unikatni vystavu
c¢eskému publiku.

The Zumtobel Group affiliate in Czechia, ZG Lighting Czech Republic, uses the partnership
in the ARCTIC NORDIC ALPINE exhibition to support the idea of sustainable development,
contribute to the interdisciplinary discussion by sharing impulses from the ever-changing
world of architecture and urbanism, and face challenges of the future we feel responsible for.

In cooperation with the renowned Jaroslav Fragner Gallery, specialized in architectural
exhibitions in the similar way as Aedes in Berlin, we nhow present this unique exhibition to
the Czech audience.



ARCTIC NORDIC ALPINE

SNOHETTA

ARCTIC NORDIC ALPINE je vystava sou€asné architektury ve zranitelné krajiné. Zkouma
dopad novych architektonickych dél na Zivotni prostredi v extrémnich klimatickych
oblastech. Zabyva se pozitivhimi i negativnimi vlivy intervenci a jejich dopadem na
jednotliva mista, v nichZ se stavby nachazeji. Se strategiemi a feSenimi souvisejicimi

s jednotlivymi projekty je spojena cela fada mistnich podminek - pfiroda, topografie,
ekologie, biodiverzita, zasobovani energii, klima, mistni vefejny prostor, materialy apod.

PERIFERIE JE NOVE CENTRUM

MozZna plsobi nezvykle, Ze se vystava soustiedi na architektonické intervence v méné
zalidnénych oblastech, kdyZ se hlavni budouci vyzvy pro urbanisty i architekty nachazeji
ve méstech a méstskych oblastech.

JenZe lze predpokladat, Ze tlak na oblasti mimo velka mésta bude do budoucna jen

a jen silit. Toto zaméfeni na venkovské oblasti je logickym dlsledkem generického
urbanistického planovani a s nim spojené ztraty kontextualniho charakteru novych
meéstskych ¢tvrti. Pro mnohé se tak periferie stala novym centrem zajmu a pfiroda
ziskala novy vyznam. Tento posun vhimani bezpochyby souvisi i s rostoucim povédomim
o klimatické krizi, v niz se nachazime, a v jejim vlivu na celou planetu.

A& to plsobi jako protimluv, nékteré odlehlé oblasti v posledni dobé vyrazné ziskavaji

na popularité vzhledem k neutuchajici touze lidi byt soucasti néceho autentického, zazit
objevovani nééeho nového, uZzit si jedineéné a mimoradné zazitky. Do téchto oblasti se
dostanou jen Iépe materialné zajisténi jedinci, pfesto se podéet turistil a cestovatelti kazdym
rokem zvétSuje a néktera mista jiz zac¢inaji byt davy navstévnikl ohroZovana.

Ma-li se diverzita na téchto mistech udrzet i do budoucna, sta€i v mnohych pfipadech
nedélat viibec nic: Zadné nové stavby, silnice ani sluzby. Norsko rychle rozsifuje sit’
narodnich parkti a nékteré z oblasti jiZ vyrazné omezily p¥istup navstévnikd. U ohroZenych
mist je ovéem Casto dileZité uéinit opatfeni zabranujici dalSimu ni¢eni. Znamena to

mimo jiné stanovit maximalni poéet navstévniktl, omezit pfistup osobnimi auty a zavést
ekologickou hromadnou dopravu.

PODLE NASEHO NEJLEPSIHO VEDOMI

Uvédomujeme si, Ze kaZzda nova stavba méni mistni prostiedi podobné jako hurikan nebo
pozar. Pfiroda je sama o sobé mistrovskym dilem a Zzadna architektura ani designovy pocin
s ni nemiZe soupefit. Jeji nadhera nas oviem Casto inspiruje. Pfiroda a jeji pfibéhy Zivi nasi
pfedstavivost a my pak tyto pfibéhy miiZeme pietvaret do architektonickych forem a jazyka.

Christian Norberg-Schulz pouZzil ve své knize Towards a Phenomenology of Architecture
(1979) v duchu Heideggerovy fenomenologie termin genius loci, duch mista. Architektonické
dilo mdze vyjadfovat, jak tvirci tohoto ducha vnimaji. Coby lidé pfevadime toto vnimani
do znamych jazykl a mame tudiz v moci jeho definici. Tvrdime, Ze architektura a design

by mély vypravét pfibéhy v podobé, v jaké je coby tvirci teme. Pfiroda pro téely pfirody
samé tedy mizZe existovat jen proto, Ze to fekneme.

Vystavena dila nejsou definitivni, slouZi spiSe jako pfiklady a vzory, projekty malého

meéfitka ve velké krajiné. Vyuzivame naplno svych znalosti a intuitivni interpretace mista
a zkoumame neznama budouci dobrodruzstvi.

Nizozemsko-skotsky krajinafsky architekt Eelco Hooftman popisuje nasi praci jako
alchymistickou reakci mezi architekturou a krajinou, béhem niz vznika mutaci nova

hybridni bytost. Té fika “Ingenious Loci”.

KLIMA

Celime zasadnim klimatickym vyzvam a hnaci silou sou¢asného stavebnictvi je snaha

o omezeni emisi sklenikovych plynd. Stavebnictvi je v soué¢asné dobé zodpovédné za
produkci témér 40 procent CO? a to si samoziejmé zada hlubokou sebereflexi. Odlehlé
lokality s omezenou infrastrukturou mohou nam i klientim napovédét, jak klimaticky efekt
omezit a chovat se k okolnimu prostredi citlivéji. Odlehla poloha nékterych vystavenych

projektl vyZaduje odli$ny a originalni pfistup vSech, ktefi jsou do realizace zapojeni.

Nizkoenergeticky provoz, Usporna feSeni s bezemisnim pfivodem energie, cirkularni
zpracovani odpadu a vody, opétovné pouziti a recyklace, nizkouhlikové materialové
ekvivalenty a dlouhodoba vydrz téchto objekt( éasem povedou ke zménam v architektonické
typologii. Zkoumame tyto otazky v riiznych formach a konstelacich. Vystavené projekty
predstavuji zjednoduSené verze jistych moznosti, které uz jsou k dispozici.



NOVA REALITA NA MNOHO /ZPUSOBU

Na architektonickych vystavach se pfedstavuji obrazy, texty a modely staveb a projektt,
které navstévnici ve skute€nosti nevidi. NasSim cilem vSak bylo prezentovat jisty obecny
pFistup k nasi praci. Samotna vystava je tak svym zptisobem rovnéz uméleckym dilem.
Nékteré projekty jsou postavené, jiné nikoli. RemeslIna trovei obsazena v zaméru je stalym
faktorem tvorby. Ruéni nastroje jako sekery nebo noze, stavebni komponenty vyfezané
na CNC strojich, jednodus$si vyuZiti material(i a polotovard, to vSe je souéasti naseho
projekéniho konceptu.

Vystava ARCTIC NORDIC ALPINE je ze své podstaty putovni, ma se dockat opétovnych
instalaci a rliznych format.

ARCTIC NORDIC ALPINE

SNOHETTA

ARCTIC NORDIC ALPINE is an exhibition about contemporary architecture in vulnerable
landscapes. It investigates the impact new creations have on these extreme geographic
climatic environments. It looks at both the positive and negative contribution of
interventions and the effect they will have on each specific setting. Nature, topography,
ecology, biodiversity, energy supply, climate, local public and habitat, materials and other
local preconditions are all directly connected to the strategies and solutions embedded in
the scope of every project.

THE PERIPHERY IS THE NEW CENTER

It might seem out of order to focus on architectural interventions in less populated areas,
when the biggest future challenges for planners and architects are to be found in our cities
and urban areas. We do however foresee more and more human pressure on areas outside
of our cities. This focus on rural areas follows a development of generic urban planning
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and thus a loss of contextual character in urban expansions. To many, the periphery has
become the new center of interest, and nature has become a carrier of meaningfulness.
This is without question also connected to the increasing awareness of the climatic

crisis we are in and the effect it will have on our planet. However, as contradictory as this
might seem, some remote areas are becoming especially attractive to the ever-increasing
desire of people to be part of something authentic, giving them a feeling of exploration,
discovery, uniqueness and extraordinary experiences. These areas are only reachable for
the wealthier population of this world, yet travelling and tourism are still increasing year by
year, and some places are physically threatened by the number of visitors.

To secure the diverse sustainability offered in these places also in the future, it will in many
cases be correct to do nothing; no nhew structures, no roads, no service. Norway is rapidly
expanding its national parks and some of these areas will have very restricted human
accessibility.

But for the places already under pressure, it will be vital to provide facilities preventing
further destruction, to secure a controlled number of visitors by reducing individual
accessibility and to introduce environmentally-friendly collective means of transport.

1O THE BEST OF OUR KNOWLEDGE

We acknowledge the fact that every new construction changes the existing condition of

a place. As would a hurricane or a fire. Nature is a masterpiece in its own right and neither

architecture nor design can ever compete with the tools of nature. But one may be inspired
by its incredible presence. With the passion to create, our imagination lets us engage with

the stories told by nature and translate these stories into architectural form and language.

By referring to Heidegger’s phenomenology, Christian Norberg-Schulz reintroduces the
term “Genius Loci” in his book “Towards a Phenomenology of Architecture” (1979). The
spirit of a place could be seen as the outcome of our human perception of this spirit. As
humans we put language to our perceptions and as such, we have the power of definition.
Our position is that architecture and design should tell stories the way we as creators read
them. Nature for the sake of nature may therefore only exist because we say so.

The exhibited works are rather a series of examples, small scale in vast landscapes, than
complete works. With the best of our collective knowledge and the intuitive interpretation
of a place, the projects are investigations into the next, unknown endeavors.

The Dutch-Scottish landscape architect Eelco Hooftman describes our effort as an alchemic
reaction between architecture and landscape creating a transmutation into a new hybrid
entity. He calls it “Ingenious Loci".

CLIMATE

We are facing severe climatic challenges, and reducing climate gas emissions is at the core
of the building industry. Currently responsible for almost 40 percent of CO? emissions, the
industry must reflect upon its own operation. Remote locations with limited infrastructure
might educate us and clients how to reduce the climate effect and to become more sensitive
towards our surroundings.

The remote location of some of the shown projects demands rethinking from all involved in
the realization of the projects.

Low-energy operational consumption, off-grid solutions with emission-free energy supply,
circular waste and water treatment, reuse and recycling, low-carbon material equivalents
as well as long-term durability of these objects will eventually lead to new architectural
typologies. We are investigating these issues in various forms and constellations, and the
shown projects exemplify some of the possibilities already within reach.

A CRAFTED NEW REALITY

When putting up architectural and design exhibitions, the images, text and models
represent works not actually accessible to the visitor. It has however been our intention
to communicate certain attitudes of our designs in the layout of the exhibition. As such,
the exhibition is a work in itself.

Some of the projects are built and some are unbuilt. The craftsmanship embedded in

the intention of these is a constant factor of creation. Handheld tools such as axes and
knives, CNC-milled building components, reduced complexity in the use of materials and
the semi-completed production of elements all contribute directly to our design thinking.
In a similar way, the exhibition is a result of the materials and production tools setting
the premise for the exhibition design.

ARCTIC NORDIC ALPINE is designed to travel, to be reused and to be reexperienced in
different formats.



SVART

NEJSEVERNEJSI HOTEL S VYROBOU VLASTNI
ENERGIE NA SVETE, NORSKO

Ve spolupraci s firmami Arctic Adventures of Norway, Asplan Viak a Skanska vytvofila
Snghetta Svart, prvni hotel konceptu Powerhouse (Elektrarna) na svété a nejsevernéjsi
budovu tohoto typu viibec.

Svart stoji tésné za polarnim kruhem na upati ledovce Svartisen v katastru obce Melgy

v severnim Norsku. Vystavba v tomto kiehkém prostredi vyZaduje jasna pravidla, co se
ty€e ochrany pfirodnich kras i mistni fauny a fléry. NejenZze ma novy hotel v porovnani se
standardni moderni stavbou tohoto typu cca o 85 procent niZsi ro¢ni spotiebu energie,
ale dokonce si produkuje energii vlastni. Na stfeSe jsou umistény norské solarni panely
vyrobené pomoci €isté vodni energie. BEhem dlouhych letnich dni bude produkce sluneéni
energie opravdu vyrazna.

Kruhova stavba hotelu Svart saha od pobfezi az na tupati hory Almlifjellet a do €isté vody
fjordu Holandsfjorden. Tvar umoziiuje neomezeny kruhovy vyhled na fjord a okolni hory,
takZe navstévnici mohou mit pocit, Ze se nachazeji v samotném srdci pfirody. Autofi se
nechali inspirovat mistnimi architektonickymi prvky, mezi néz patfi , fiskehjell” (dfevény
susak na ryby ve tvaru pismene A) nebo ,rorbue” (tradi€¢ni rybafska chatrc).

Na rorbue odkazuje pfedevsim nosna konstrukce hotelu, tvofena odolnymi dievénymi
sloupy sahajicimi nékolik metrd pod hladinu fjordu. Diky témto pili¥im zanechava budova
v okolnim prostFedi jen minimalni stopu a plsobi téméf prihlednym dojmem. Na Svart

se da dostat jen lodi po vodé. V soucasné dobé se vytvareji plany na zfizeni energeticky
neutralniho pfivozu z mésta Bodg k hotelu.



SVART

THE WORLD'S NORTHERNMOST
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ENERGY-POSITIVE HOTEL, NORWAY

In collaboration with Arctic Adventures of Norway, Asplan Viak and Skanska, Snghetta
has designed Svart, the world’s first Powerhouse hotel and the world’s northernmost
Powerhouse building.

Situated just above the Arctic Circle, Svart rests at the foot of the Svartisen glacier, which
runs through Melgy municipality in northern Norway. Building in this fragile environment
comes with some clear obligations in terms of preserving the natural beauty and the fauna
and flora of the site.

Not only does this new hotel reduce its yearly energy consumption by approximately

85 percent compared to a modern hotel, but it also produces its own energy. Among others,
the hotel’s roof is clad with Norwegian solar panels produced with clean hydro energy.

Due to the long summer days of this area, the annual production of solar energy will be
significant.

The circular body of Svart extends from the shoreline by the foot of the Almlifjellet
mountain and into the clear waters of the Holandsfjorden fjord. This shape provides

a panoramic 360-degree view of the fjord and the surrounding mountain, giving visitors

a sense of living in proximity with nature. The construction is inspired by local vernacular
architecture, such as the “fiskehjell” (an A-shaped wooden structure for drying fish)

and the “rorbue” (a traditional type of seasonal house used by fishermen).

The rorbue reference translates into the hotel’s supporting structure, which is built from
weather-resistant wooden poles stretching several meters below the surface of the fjord.
The poles ensure that the building places a minimal physical footprint in the pristine nature
and gives the building an almost transparent appearance. Svart can only be accessed by
boat. There are plans to introduce an energy neutral boat shuttle from the city of Bodg

to the hotel.
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Budovy typu Powerhouse se vyznacuji tim, ze béhem své Zivotnosti vyprodukuji vice energie, nez spotrebuji
(vCetné stavby a demolice) a mélo by jit o novy standard budouciho stavebnictvi. Do celkové rovnice spada

i mnozstvi energie obsazené ve stavebnich materialech.

Powerhouses aim to set a new standard for the construction of the building of tomorrow: one that produces
more energy than it consumes over its lifespan, including construction and demolition. This also comprises
the embodied energy in the materials used for construction.

Slovo Svart znamena norsky ,Cerny* a odkazuje na tmavomodry led v ledovci. Ve staré norstiné se modra

a ¢erna barva oznacovala stejnym vyrazem, jde tedy o poctu odkazu Svartisenu a jeho okoli.

The name Svart, meaning “black” in Norwegian, is a direct tribute to the deep blue ice of the glacier. As the
words for black and blue are the same in old Norse, the name is a reference to the heritage of Svartisen and its
natural surroundings.
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THE ARC .

NAVSTEVNICKE CENTRUM GLOBALNIHO ULOZISTE
SEMEN NA SPICBERKACH, NORSKO

Odlehlé souostrovi Spicberky (Svalbard) se nachazi v oblasti trvale zmrzlé ptdy,

1300 kilometrti za polarnim kruhem. Je znamé diky jedine¢né klimatické stabilité, velmi
vhodné pro dlouhodobé bezpecné skladovani. V Longyearbyen studio Snghetta vytvofilo
navstévnické centrum Globalniho tloZisté semen — The Arc neboli Oblouk.

Architektura Oblouku rozdéluje navstévnické centrum na dva hlavni segmenty - na

vstupni budovu a vystavni objekt. Ve vstupni budové se nachazeji nejrliznéjsi zafizeni pro
navstévniky (napf. kavarna), vyrobni prostory tloZisté a technické mistnosti. Konstrukéni
ramec laminovanych tram@ v kombinaci se zpeviiujicimi dfevénymi sténami kruhového
tvaru dava dohromady obdélnikovou hmotu zaloZenou na pylonech v podlozi, aby se zmrzla
ptida nezahfivala a neakumuloval se zde snih.

Vstupni budova a vystavni objekt vzajemné kontrastuji formou, texturou i barvami.

Vstupni budova pisobi racionalné a stoicky, vystavni ¢ast se vyznaduje jedineénym
tvarem, méfitkem i prostorovym usporadanim. Zvenéi vypada vystavni budova jako
robustni monolit, do néjz se vstupuje pres sklenénou lavku, ktera odhaluje geologicky tvar
objektu. Uvnitf navstévniky uvita vyrazny vertikalni prostor vystavni haly s vynikajicim
digitalnim archivem, kde Ize poradat stalé i do¢asné expozice. V srdci haly se navic nachazi
multifunkéni auditorium, tzv. Slavnostni sal. Klimatizovana hala miZe slouZit digitalnim
projekcim, slavnostem nebo pfednaskam.

Snghetta vytvofila i vizualni identitu Oblouku. Jejim zakladem je striktni, ale dynamicka

miiZovita konstrukce, v niz zakaznikiim usnadiiuje orientaci na miru $ity systém
informacnich ceduli a letakd.

Zakazku zadalo sdruzeni Arctic Memory AS, navstévnické centrum i archiv svétové paméti prezentuje obsah
Globalniho Glozisté semen (nejvétsiho obilného sila na svété) a Arktického svétového archivu, jehoz cilem je uchovat
svétové digitalni dédictvi. Kromé toho se navstévnici seznami s geologickym vyvojem a transformaci Spicberk

v uplynulych milionech let.



THE ARC

A VISITOR CENTER FOR ARCTIC PRESERVATION
STORAGE IN SVALBARD, NORWAY

Located in the permafrost, 1,300 kilometers beyond the Arctic Circle, the remote island
of Svalbard is known for its unique climatic stability making it a suitable place for safe

long-term storage. Here, in Longyearbyen, Snghetta designed a visitor center for Arctic
preservation storage called The Arc.

The architecture of The Arc divides the visitor center into two separate volumes;

the entrance building and the exhibition building. The entrance building contains all visitor
functions including a café, as well as production facilities for the Arctic World Archive
and technical rooms. A structural frame of cross-laminated timber in combination with
stiffening solid wood wall discs form a rectangular volume that rests on pile foundations
in the bedrock to prevent the heating of permafrost and the accumulation of snow.

The entrance and exhibition buildings contrast each other in form, texture and color. While
the entrance building is rational and stoic, the exhibition building expresses a unique
shape, scale and spatial sequence. From the outside, the exhibition building reveals itself
as a robust monolith that is accessed via a glass bridge revealing the building’s geological
shape. Inside, visitors are greeted by the dramatic vertical vault of the exhibition building
with its powerful digital archive, where permanent and temporary exhibitions can be
experienced. Moreover, in the heart of The Vault lies a multifunctional auditorium, dubbed
Ceremony Room. This conditioned auditorium can be used for digital projections, deposit
ceremonies for the vaults or lectures.

Snghetta has also designed the visual identity of The Arc. The visual identity is based on

a strict yet dynamic grid structure that elevates the visitors’ experience through customized

sighage and printed material.
Commissioned by Arctic Memory AS, the visitor center and archive for world memory showcases content from
the Svalbard Global Seed Vault — the world's largest secure seed storage — and the Arctic World Archive — a vault
that aims to preserve the world's digital heritage. The center will further provide visitors with insights into the
transformation of the Svalbard Archipelago‘s unique geology over millions of years.
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Zvenci vypada vystavni budova jako robustni monolit, jako kdyby vnéjsi plochu utvarela eroze v jedine€nych,
extrémnich klimatickych podminkach. Také miZze pfipominat organicky tvar vyrostly ze zemég, ktery odhaluje
stratifikaci zemského povrchu.

From the outside, the exhibition building appears as a robust monolith as if its outer surface was formed by the
erosion of the site’s unique and often extreme weather conditions. It may also resemble an organic form drilled out of
the ground, exposing the stratification of the Earth’s surface.

Vnitfek dramaticky pojatého vnitfniho prostoru ve vystavni budové zabira mohutny digitalni archiv s trvalymi

i doGasnymi expozicemi. Nachazi se v ném nejriizn&;jsi artefakty, od obraz Edvarda Muncha a 1500 let starych
vatikanskych rukopist po filmové zabéry brazilského fotbalisty Pelého — a samoziejmé nejvétsi kolekce semen na
svété. Teplota v archivu se udrZuje na stalé hodnoté 4 °C, diky tlumenému osvétleni si navstévnici mohou pfipadat
jako ve skutecném sejfu.

The inside of the dramatic vertical vault of the exhibition building forms a powerful digital archive, where both
permanent and temporary exhibits are experienced first-hand. Content stored in these vaults currently spans from
Edvard Munch'’s art collection and the Vatican’s 1,500-year-old manuscripts, to film clips of the Brazilian football
player Pelé and the largest collection of the World’s seeds. The Vault is kept at 4° Celsius and has muted lighting in
order to amplify the experience of being inside one of the real vaults.



NOVY MUZEJNI KOMPLEX
NA VRCHOLU HORY VIRGL

NOVA KRAJINNA DOMINANTA A KULTURNI CENTRUM
V ITALSKEM BOLZANU

Na zakazku spolec¢nosti Signa Group vytvofilo studio Snghetta designovou studii pro
projekt nového muzejniho komplexu v Bolzanu. Vyrazna budova by méla stat na vrcholu
zdejsi dominantni hory Virgolo/Virgl, z nizZ je na jihotyrolskou metropoli v severni Italii
krasny vyhled. Nové muzeum bude slouzit jako stanice lanové drahy (kterou rovnéz
projektuje Snghetta) a zaroven jako vyhlidkova terasa pro obyvatele mésta, bude
spojovat mésto a pfirodu, historii a budoucnost, architekturu a krajinu. Novy verejny
prostor a krajinna dominanta se stanou integralni soucasti mésta diky blizkosti z centra
a snadnému spojeni lanovkou.

V komplexu by se mély nachazet expozice Jihotyrolského archeologického muzea

a Méstského muzea v Bolzanu, ale také zvlastni expozice vénovana ,,ledovému muzi*
Otzimu. Jeho mumie stara 5300 let se uchovala v ledu v nadmofské vy3ce 3210 metrQ,
objevili ji v roce 1991. K objevu doslo nahodou a Otziho oble&eni i vybava se vyteéné
zachovaly, takze svét ziskal jedine€nou zpravu o zivoté lidi v pozdni dobé kamenné.

Protahla stavba muzea a prstencovy tvar stanice splyvaji s okolni pfirodou a opticky
navazuji na horsky terén. P¥i pfichodu ze stanice vstupuji navstévnici do obou muzei
pies otevieny prostor na stfeSe a pres spole¢ny foyer. StiesSni terasa lanovkové stanice
a nového muzejniho komplexu nabizi pfekrasny vyhled na mésto i okolni krajinu a slouzi
zaroven jako atraktivni vefejny prostor pro kazdou pfileZitost od trhii po koncerty.

Diky projektované lanovce a muzejnimu komplexu se z hory Virgl stane kulturni a rekreacni oblast pro obyvatele
mésta i pro navstévniky. Bolzano si tak zarover vylepsi postaveni coby kulturni centrum regionu.



NEW MUSEUM QUARTER
ON TOP OF THE VIRGL
MOUN TAIN

A NEW LANDMARK AND CULTURAL GETAWAY
IN BOLZANO, ITALY

36

On behalf of the Signa Group, Snghetta has conducted a design study to develop a new
museum quarter in Bolzano. The distinctive building is intended to be located on top of the
prominent Virgolo/Virgl mountain, overlooking the South Tyrolean capital in Northern Italy.
Alongside the planned Bolzano cable car structure, which is also designed by Snghetta,
the new museum quarter will serve as a terrace for the city’s inhabitants, uniting city and
nature, history and future, building and landscape. This elevated public space and new
landmark will become an integral part of the city through its proximity to the city center of
Bolzano and the adjacent cable car connection.

The museum quarter is intended to house museum spaces for the South Tyrol Museum of
Archaeology and the Municipal Museum of Bolzano, as well as exhibition spaces for Otzi,
the Iceman. This 5,300-year old glacier mummy was preserved in the ice at an altitude of
3,210 meters only to be discovered in 1991. Otzi was found fortuitously with his clothing
and equipment still intact, providing the world with a unique glimpse into the life of a man
of the Copper Age.

The elongated museum structure and the ring-shaped station blend into the surrounding
topography while extending the mountain terrain. When arriving from the station, visitors
can enter both museums through an open space on the roof and a joint foyer. The roof
terrace of the station and the top of the new Museum Quarter building provide magnificent
views overlooking the city and the surrounding landscape, while also offering visitors

a vibrant public space suitable for everything from open-air markets to concerts.

Through the planned cable car structure and the new Museum Quarter, the Virgl mountain will serve as a cultural
and recreational area for the people and visitors of Bolzano, while also reinforcing the city’s international
significance as a cultural destination.
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Hora Virgl byla pro jihotyrolskou metropoli vzdy dilezita diky svému kulturnimu a historickému vyznamu — zachovaly
se na ni stopy pravékého osidleni i fimské éry, zaroven slouzi jako vyznamna pfirodni pamatka. Je ovSem velmi
strma, takze byla pro vétsinu lidi prakticky nedostupna po celych 40 let od ukonceni provozu méstské historické

lanovky v roce 1976.

large courtyard, possible market place
garden of contemplation

lookout point / extension city museum
lookout point Schlern

grand stand / outdoor events

The Virgl has always been an important
site for the South Tyrolean capital due
to its cultural and historical significance,
with its prehistoric and Roman traces
as well as its majestic green space.

Yet the steep Virgl mountain has been
practically inaccessible to visitors for
more than forty years, following the
closing of the city's historic funicular

in 1976.



TUNGESTOLEN

ORIGINALNI TURISTICKA CHATA NA LEDOVCI
JOSTEDALSBREEN, NORSKO

25. prosince 2011 zniéila cykléna Dagmar ptivodni turistickou chatu
Tungestglen, ktera vyletnikiim slouzila jako velmi dalezity zachytny bod
déle nez stoleti. Organizace Luster Turlag (mistni pobo¢ka Norské narodni
trekingové asociace) a vedeni mistni vesnice Veitastrond se spoleé¢né
rozhodly zni¢enou chatu obnovit, uspofadaly finanéni sbirku na jeji
opétovné postaveni a zorganizovaly architektonickou soutéz, kterou studio
Snghetta v roce 2015 vyhralo.

S védomim, jak snadno si vichF¥ice poradila s pavodni chatou,
vyprojektovala Snghetta novy objekt jako soubor deviti robustnich
pétiuhelnikovych a seSikmenych budov s difevénou lepenou konstrukci,
krytych CLT platy a obloZzenych borovym dievem. Vné;jsi stény maji tvar
zobaku, aby se o né Iépe tfistily silné vichry z udoli. Hravé tvary v interiérech
ramuji hory a tdoli panoramatickymi a hranatymi okny, takZe si navstévnici
mohou vychutnat rozmanité vyhledy podle nalady.

Hlavni chata nabizi velkorysé prostorové feSeni s masivnimi dievénymi
stoly, vhodné ke zfizeni jidelny pro vétsi skupiny. VySka mistnosti dosahuje
v nejvyssim bodé 4,6 metru, mistnost je tedy dostateé¢né prostorna a nabizi
panoramatické vyhledy do okoli. V hlavni chaté najdeme i pohodinou
spolec¢enskou mistnost s velkym kamennym krbem, kde Ize travit pfijemné
chvile i ve dnech, kdy pocasi venkovnim aktivitam nepieje.

V dalSich chatach se nachazeji nocleharny a také mensi ubytovaci jednotky,
umoziujici pohodiné pfespani pro cca 30 navstévnikl. Po dokonéeni v§ech
deviti chat v nasledujici etapé vystavby nabidne Tungestglen dostate¢nou
kapacitu aZ pro 50 navstévnikd.



TUNGESTOLEN

A GENEROUS HIKING CABIN BY THE
JOSTEDALSBREEN GLACIER, NORWAY

On Christmas Day 2011, the original Tungestglen tourist cabin, which had served as an
important destination for avowed glacier hikers for more than 100 years, was completely
devastated by the cyclone Dagmar that swept over Norway and neighboring countries,
causing enormous damage. Determined to replace the old cabin, Luster Turlag (a local
branch of the Norwegian National Trekking Association) and the small local village

of Veitastrond mobilized to collect funds for the rebuild and initiated an architectural
competition that Snghetta won in 2015.

With the ravaging of the original Tungestglen cabin in mind, Snghetta designed a new
constellation of nine robust pentagonal and oblique cabins, made with wooden glue-lam
frames, covered by sheets of CLT and clad in ore pine. The outward-facing walls of the
cabins were given a beak-like shape to slow down strong winds sweeping up from the
valley. Inside, the playful shape of the cabins frames the mountains and valleys through
angular and panoramic windows, adding views and light to the spaces and encouraging
individual contemplation and respite.

The main cabin at Tungestglen offers a welcoming space well-suited for collective meals
around generous wooden tables. At its highest, the ceiling measures 4.6 meters, creating
a social and spacious meeting spot with panoramic views overlooking the surrounding
landscape. The main cabin also comprises a comfortable lounge framed by a large stone-
clad fireplace, offering a cozy retreat from the sometimes-chilly summer days outside.

The remaining cabins consist of a dormitory and a smaller private unit offering
approximately 30 visitors the possibility to spend the night comfortably. Once all nine
cabins are completed in the next construction phase, Tungestglen will have enough
capacity to accommodate up to 50 visitors.
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CESTA PERSPEKTIVY

VYHLIDKOVA STEZKA V MASIVU NORDKETTE
U INNSBRUCKU

Perspektivenweg, €esky Cesta perspektivy, je vyhlidkova stezka, kterou studio Snghetta
postavilo u lanové drahy Nordkettenbahn. Jeji soucasti je deset architektonickych zastavek
inspirovanych jedineénymi vlastnostmi horského masivu Nordkette nedaleko Innsbrucku

v Rakousku.

........

Severnich vapencovych Alp kousek na sever od tyrolského Innsbrucku. Pfimo z centra
mésta lze dojet lanovkami Hungerburg a Nordkette do stanice Seegrube v nadmoiské vysce
1905 metri, odkud se v dechberouci alpské krajiné vine Cesta perspektivy. Vyhlidkova
stezka se spoustou serpentin méfi 2,8 km, navstévnici na ni absolvuji prevySeni 142 m.

Decentni architektonické intervence nenasilné dopliuji cestu velkolepou krajinou,
navstévnici si diky nim mohou uZivat jedineéné vyhledy z rliznych Ghld. Kazdy
architektonicky prvek, od lavicek aZ po vyhlidkovou ploSinu, pfedstavuje unikatni
zastaveni, pfipadné mizZe slouZit jako misto k setkavani.

Zakladem kazdého architektonického prvku je corten neboli povétrnostné odolna ocel.
PFi vybéru materialu se autofi inspirovali okolnim kontextem a pfedchozimi intervencemi.
Perspektivenweg vyuziva a pro své potieby upravuje stavajici technické prvky - lavinové
bariéry v masivu Nordkette, vyrobené rovnéz z cortenu. Lavicky, pulty a ploSiny jsou
vyrobeny z modfinového dieva. PouZité citaty rakouského filosofa Ludwiga Wittgensteina
vybizeji navstévniky, aby se zklidnili, vnimali krasy okoli a vyuzili chvilkové zastaveni

k sebereflexi. Cesta perspektivy tak ziskava dvoji vyznam.

Pfi vybéru citatt z dila Ludwiga Wittgensteina spolupracovalo studio Snghetta
s profesorem Allanem Janikem, ktery se dilem tohoto filosofa dlouhodobé zabyva.



PATH OF PERSPECTIVES

PANORAMA TRAIL ON INNSBRUCK'S
NORDKETTE RANGE

The Path of Perspectives or “Perspektivenweg”, designed by Snhghetta for the
Nordkettenbahn cable railway, introduces a series of ten architectural elements along

the panorama trail in the alpine landscape that highlight the unique features of Innsbruck’s
spectacular Nordkette mountain range.

The Nordkette is the southernmost mountain chain in the Karwendel, the largest
mountain range of the Northern Limestone Alps located just north of the Tyrolean city of
Innsbruck. The Hungerburg and Nordkette funiculars bring visitors directly from the city
center to the Seegrube cable car station at 1,905 meters above sea level, where the Path
of Perspectives unfurls in breathtaking alpine surroundings. Here, the 2.8-kilometer
meandering panorama trail and its individual elements entice visitors to take a stroll up
its 142-meter elevational change.

Along the path, the subtle architectural interventions blend seamlessly into this
spectacular landscape, offering visitors an opportunity to experience the staggering vistas
of the alpine landscape from different perspectives. Every element, from the benches to the
viewing platform, marks a unique point along the trail or serves as a meeting point.

Each of the ten elements are shaped from Corten steel, a material choice that was inspired
by the context and prior interventions. “Perspektivenweg” adapts the existing technical
structures of Nordkette’s avalanche barriers, which are made of the same weathered steel.
Larch wood, typical for the local forests, forms its seating and reclining platforms. Quotes
from Austrian philosopher Ludwig Wittgenstein are inscribed on the new architectural
features. The words invite visitors to take a moment and reflect, both inwardly and out over
the landscape, giving a dual meaning to the path of perspectives.

Snghetta collaborated with Prof. Allan Janik, a Wittgenstein scholar, to select the quotes
interspersed throughout the trail.
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KAMPUS ZUMTOBEL
GROUP A NOVE CENTRUM
LIGH T FORUM

KORPORATNI ARCHITEKTURA JAKO NASTROJ
URBANISTICKEHO ROZVOJE

Na zakazku Zumtobel Group vytvofila Snghetta pro sidlo firmy v rakouském Dornbirnu
novy komplex Campus Masterplan. Iniciatorem projektu a autorem konceptu se stal Herbert
Resch z Zumtobel Group. Projekt kampusu pfedstavuje Zumtobel jako predniho svétového
vyrobce osvétlovacich zafizeni a zaroven jako rodinnou firmu s dlouhou historii, pevné
spjatou s mistnim prostfedim. Opétovnym pouZitim mnoha materiall a konstrukci se firma
hlasi k mysSlence udrzitelného dlouhodobého rozvoje Dornbirnu a okoli.

K posileni image znac¢ky Zumtobel Group slouZzi vyrazné architektonické prvky, nové veiejné
prostory propoji firemni piidu s méstskou strukturou Dornbirnu. O tomto propojeni svédéi
i rGzné kulturni akce, které se v komplexu budou konat a zpFistupni ho obyvateliim mésta.

Prvnim krokem v realizaci tohoto dlouhodobého projektu je pfestavba staré tovarni haly

na nové centrum s nazvem Light Forum. Koncept pocita s modularnim usporadanim centra
pro rtizné typy vyuZiti, hlavnim motivem je dostatek prostoru pro tvaréi éinnost. Prostorna
hala nabizi dostatek pfilezitosti pro vzajemnou komunikaci otevienych zén, které mohou
slouZit jako pédium nebo jako prostor pro setkavani, a tematicky definovanych oblasti.
Férum muze byt vyuZito jako Zivé misto pro komunikaci mezi zakazniky a zaméstnanci, jako
platforma pro vyménu zkusenosti a navazovani kontakt(i. Ustfednim prvkem rozmérné haly
bude masivni dievéné schodisté, na kterém se lidé budou moci setkavat, hovofit spolu,
pracovat a tvorit. Schodi$té se nachazi uprostied haly a definuje strukturu celého prostoru
o velikosti 4000 metrt &tvereénich. Flexibilnimu a dynamickému vyuZiti haly napomahaji

i tzv. prostorové ramy, jez mohou slouZit napt. pro prezentaci novych produktd.



/UMTOBEL GROUP
CAMPUS AND NeW
LIGHT FORUM

CORPORATE ARCHITECTURE AS TOOL FOR
URBAN DEVELOPMENT

Commissioned by Zumtobel Group, Snghetta has developed a Campus Masterplan for

the lighting company’s headquarters in the city of Dornbirn, Austria. Based on the initiative
and conceptual idea of Herbert Resch of Zumtobel Group, the Campus proposal reimagines
the company’s dual role as an international player in the lighting industry and a family
business with a long history strongly rooted in the region. This forward-thinking approach
documents the company’s commitment to its home location. Moreover, the reuse and
re-qualification of existing structures interwoven with Dornbirn’s urban fabric is an
important contribution to a sustainable and long-term development of the city’s area.

Distinctive architectural features are intended to strengthen the brand image of the
Zumtobel Group, and newly created public spaces will reconnect the companies’ facilities
to the city structure of Dornbirn. Cultural initiatives will further reinforce the relationship to
the city’s inhabitants.

The first step in the realization of this long-term investment is the refurbishment of an

old factory hall and its conversion into a new Light Forum. The concept for this Light

Forum provides a flexible setting for different types of use, with the central element being

a co-creation space. The spacious hall offers plenty of opportunities for the interplay

between open zones - serving as stage and meeting place - and thematically defined

spaces. The forum will function as a lively place of dialogue for customers and employees;

a platform promoting exchange and networking. In the extensive factory hall, a generous the 4,000-square-meter area a spatial structure. “Spatial frames”, e.g. for product
staircase made of wood will provide a central space, where people can get together, talk, presentations, set additional accents and allow for a flexible and dynamic utilization of
work and where new things can be created. Situated at the center of the hall, it gives the hall.



/8 2020 Aedes Architecture Forum 26/8 - 13/10 2021 Galerie Jaroslava Fragnera

% A
JO

<<
o
L
=
@
<<
o
(T
<
=
<
1
n
@]
o
<
=
oo
o
L
|
<t
[©)
-
N
(=]
(3]
o
=
(1)
T
(<]
o
©
N
=
2
o
o
L
LLI
o
D
'_
O
LI
=
T
[@)]
o
<
[9))]
LLI
[
Ll
<
o
N
(=]
(3]
(<]
o
o
Ry
N
<
=
2
o
o
L
'_
T
@
|
—1
L
S
'_
=
2
N
o
N
o
()]
©
ey
(+)
T
0
—
10

© FOTO, VIZUALIZACE / PHOTOS, RENDERINGS:

Andreas Tille and Wikimedia Commons (cover), Ketil Jacobsen (2-3), Jifi Havran (13),
Tom Pilgrim (17), Plompmozes & Snghetta (23-27), Plomp & Snghetta (29, 31-33),
moka-studio & Snghetta (35, 37-39), Snghetta (21, 40, 44, 53), Jan M. Lillebg (41, 43, 45),
Christian Flatscher (47, 50-51), Innsbrucker Nordkettenbahnen / Quirin Miiller (49),
Faruk Pinjo (55), Matthias Rhomberg (56)

© GRAFICKY DESIGN / GRAPHIC DESIGN:
Christine Meierhofer, Aedes Architecture Forum
Katefina Spaékova, Galerie Jaroslava Fragnera

© PRODUKCE CESKYCH TEXTU / PRODUCTION OF THE CZECH TEXTS:
Rani Tolimat, Jana Palacka, Klara Pucerova

© \/YDAVATELE / PUBLISHERS:
Kristin Feireiss & Hans-Jiirgen Commerell, Aedes Architecture Forum, Berlin
Galerie Jaroslava Fragnera & ARCHITECTURA, Praha

ISBN:

978-3-943615-67-8 (Aedes Architecture Forum)

978-80-88161-16-5 (Galerie Jaroslava Fragnera & ARCHITECTURA)
Vytisk je neprodejny. The publication is not for sale.

GENERALNI PARTNER / GENERAL PARTNER: HLAVNI PARTNER / MAIN PARTNER:

Iceland EP[]]:'
h ZUMTOBEL Lichtenstsin

PARTNERI AEDES / AEDES COOPERATION PARTNERS:

h ZUMTOBEL //cemex CAMERICH  carpetconcept ™™

PARTNERI GJF / GJF PARTNERS:

En PRA|HA N
MINISTERSTVO }Z‘,)(j stn fond katury €K S ‘
KULTURY - :::: g ‘ Nadace &eské architektury

GA“AI.\F;*&SIC_"FIFCAD AED s geosan \,\]| NEKLANKA TECHNICKA UNIVERZITAV LIBERC!

GEVELOPMENT Fakulta uméni a architektury



